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Welcome to the third installment of The Grocery List, our quarterly newsletter that keeps your finger on the pulse of 
what is happening creatively in Billings and beyond. We’re up to 46 members here at Kirks’ and it’s thrilling to me that so 
many people’s vision aligns with my own of making Billings a hot bed of experimental, communal, and contemporary art, 
in all it’s myriad of forms, whether musical, comedic, visual, or conceptual. Our outdoor summer music series has been 
well attended and we look forward to the last month. I’m currently not booking the fall because Covid seems to be all the 
rage again, and I’m not sure we want all those peeps inside, but keep checking kirksgrocery.com for all the latest 
information.

	 Our Extraction: Art At The Edge Of The Abyss exhibition opened 
on August 6 and we were happy to have most of the artists in the 
show stop by. Sean Chandler’s 14’ piece When I Looked To Go Back 
and I Wasn’t There takes up one side of the gallery and is masterful 
in it’s composition, looseness, and small cartooned details. There 
were sales of works by Mary Serbe, Shane de Leon, Emily Davidson, 
and Jodi Lightner that night, but there is still plenty of amazing work 
up for sale by Gordon McConnell, Todd Forsgren, Mae Starr, 
Samantha French, Phoebe Knapp, and Gary Halsten. We are so 
proud to have been included in this amazing project, 
extractionart.org for more info.

	 Special thanks to the Guerrilla Girls for placing an ad in the 
Grocery List. It is an honor to have an internationally famous art 
collective recognize the Billings art community. #resist

	 Our partnership with eat.share.give continues to feed all sorts of 
folks down here on Minnesota Avenue through the community fridge 
project. It’s stocked on Wednesday and Fridays with sandwiches, 
fruit, vegetables, chips, and water. Whether you’re a street type, 
regular, visitor, or confused Google map user looking for a grocery store, we’ve been able to keep cold water and food 
for everyone this summer. Come catch a snack, a show, and drop off a donation in the eat.share.give piggy bank or at 
their website eatsharegive.org.

	 Kirks’ Grocery is not a non-profit, we are a business with a vision to change Billings from the ground up. We work 
with established professional artists, and young up-and-coming artists, because they are the future of this town, and 
usually most of the good creative ones end up leaving for a more exciting destination like Portland, Seattle, Denver, or 
NYC. I did, I spent 30 years away from this place, and when I returned I met so many artists and musicians that are 
making tons of great art, yet there is so few places for them to exhibit or get their music to the people unless it falls 
under the commercially acceptable kinds (country, Americana, classic rock, horses, landscapes). This is what we are 
doing. We are making a place for artists to come and experiment, stretch, grow, and give them the support they need to 
express themselves, not what is expected of them. We do not have a board of directors or fat bank accounts. Kirks’ is 
growing organically at a rate we control, but we do need your financial support to survive and thrive. Please consider 
becoming a member, browse our record store, buy t-shirts, donate, visit the website, or give us a huge donation so we 
can start up The Billings Art Museum. Though the YAM is the jewel of our town, their Board of Directors has made it plain 
that they wish to remain in the last century with elite attitudes, disrespect and lack of dignity for their employees, and a 
1950’s attitude toward women’s place in the world. While I wish them all the best, Mary Serbe and I are redefining 
attitudes about who can access culture, what qualifies as culture, and how culture is synonymous with community. Join 
Kirks’ to be a part of what art can be, a voice for change, a bridge to the future, equality and inclusion for all, and the 
best art we can scrounge up for anyone to enjoy. We are essential at this point. Kirks’ is for the Common Good.

Shane de Leon 08/12/2021


 A Kirks’ Grocery Publication kirksgrocery.com

Memberships 
Patron:  
$10 Monthly / $100 Yearly – 	  10% 

off all merchandise and free Grocery List 
Quarterly Newsletter     (US Mail).  

Collector:  
$100 Monthly / $1000 Yearly –       10% 

off all merchandise and artwork, free 
Grocery List Quarterly Newsletter (mailed 
to you), option to use Kirks’ AV studio, 
silk screening, and art facilities (by 
appointment). 

https://kirksgrocery.com/memberships
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CATHRYN MCINTYRE 
CHRONICLING THE FEMALE EXPERIENCE AMONG MEN EXHIBITION: 
October 1 – November 19, 2021, Reception October 1, 5 - 9 PM 

MS: Even though you are an accomplished painter, would you describe the surface you create before you 
start painting? 
CI: All of the paintings are sewn on the women's uniforms that they actually wear while they're doing what 
they do…their exact work clothes. That's a requirement. I want their biology to be embedded in the fabric. I 
like the connection between using their clothes as the surface and then showing them in their nakedness.

I interview the women, officially, and write down their words. Then, I embroider their words on their own 
clothes. There is no canvas below it. This is the entire surface. Like this one painting [on the front cover]. This 
is an old fire hose. "Everyday, I'm a woman first and a firefighter second."

It's also really important to me to use the hand of another woman in the work. There's such a deep history of 
textile work. My grandmother taught me how to sew when I was super young. The sewing has been an 
intentional thing in my work, in part because of the family's connectivity, but also by consciously, intentionally 
honoring tradition among women and placing myself in that 
heritage. It’s an empowering thing to take fiber art and show it 
on such a large scale. I spend as much time sewing as I can. 
But it's also something that I seek to do as a coping 
mechanism. With motherhood, in part, the act of sewing allows 
me the feel of creation without being strapped down with a 
paintbrush, trying to capture as much as I can, before some 
little hand [of my son] gets in the way.


MS: Who are you painting in the Female Chauvinist Pigs 
series? 
CI: This series originated as the result of a sexist encounter 
experienced by myself during an art auction in 2012. After being told “you paint yourself naked - that’s a 
painting worth buying,” I was incensed and spoke with other professional females to learn if they had 
experienced sexist encounters while working at their professions. They ALL had.

I paint these women unclothed, naked, as they might be imagined by men gazing at them, sexualizing them, 
while they work. [I’m] showing them in their nakedness in part to pander to the male gaze. You know, to really 
push that chauvinist edge that makes people slightly uncomfortable. Their nudity is an uncovering of the truth 
behind that sexual gaze, but it is also my celebration of the beauty of the female form and of feminine spirit. 


MS: What is your connection to Montana and the West? 
CI: I didn't grow up in Montana, but I grew up three hours north of here in Saskatchewan [Canada]. I grew up 
with that connection and awareness to land and people. It's so culturally embedded, like driving down gravel 
roads on a school bus listening to country music lyrics. The love affair with the romanticism of the West. I 
grew up very much aware of, and fascinated by, everything that was Western.

My upbringing in Saskatchewan really helps to contextualize my work as an artist. There's something about 
these quiet corners of the state where you have enough time to sit and listen to your own voice. If you spend 
so much time in your own mental space without much creative dialogue with others, you can't do anything 
but speak to that voice and that experience. 
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“I've had so many validating 
conversations with women, that I 
realized that this is something that 
has to continue to be pushed 
forward. I’ve realized that I'm never 
gonna abandon it again.” 
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MS: Do you consider yourself a Western Artist? 
CI: Absolutely. Unequivocally. Definitely.

You know, I really don’t fit well. I’m the oddball in that group every single time I have shown in a traditional 
Western venue. When the comment you hear more than anything else is, “Oh, your work is so unique,“ it's 
something that I appreciate, embrace, and stubbornly stick to even though it makes me feel uncomfortable 
and vulnerable.


MS: Why do think that your art is considered unique 
within the Western genre? 
CI: I cannot deviate from these certain conceptual 
choices. For instance, the inclusion of items that had a 
former existence, whether that's an animal skull, 
linoleum, or crocheted doily. I've been doing that since 
I was a kid in Saskatchewan. My family farm was 
homesteaded by my great grandparents. When I was 
a kid, there was so much significance in finding or 
digging up something that had been left by my 
ancestors. My sister and I used to like the town my 
grandma was from, which was mostly abandoned. 
Things that people leave behind are fascinating to me.


MS: You started this series in 2013 and have 
abandoned the project at times. Why did you return to 
Female Chauvinist Pigs? 
CI: When I originally made the series back in 2013, I 
took it down to University of Nevada Las Vegas where 
I did my BFA and showed it there. It then pretty much 
went into hiding until the 2017 show at the Green Door 
in Livingston with Lisa Snow Beaudin. That is where I 
met Toby Thompson.

In his book Fired On: Targeting Western American Art, 
Toby Thompson quoted me talking about a painting [in 
this series] 
that I had 

conceptualized. Local women, us women who are strong, have a 
tendency to know who each other are. You just know. You 
resonate. In a town as small as Glasgow, Montana, even though I 
never showed the work, there were enough people, women, that 
knew that it existed. So every once in a while, it would kind of pop 
up here and there. And then when Toby and I were talking, I said, 
“Well, there's this one gal who I'd really like to paint.” She was 
running her own herd, and doing something really unusual. She 
knew that I thought she was beautiful. Toby wrote about it. I then 
felt like the onus was on me to actually make it. And what's 
beautiful about that is, as I've returned to the series, I've had more women coming forward. I've had so many 
validating conversations with women, that I realized that this is something that has to continue to be pushed 
forward.I realized that I'm never gonna abandon it again.
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“So you know, like, I've just kind of 
been in middle of nowhere, 
Montana, just doing my thing and 
honestly, not really caring that it's 
not everybody's cup of tea. This is 
my art, and I can't imagine doing it 
another way.”
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MARY SERBE

Interview by artist Annie Pootoogook


MS: Annie, thank you for interviewing me, especially considering you have 
passed away. I am a huge fan of your work.


AP: What is that draws you to it?

MS: Well, I have often taught using your Ritz Crackers drawing. That’s because it 
is powerful. There’s an honesty and intimacy you bring to what is also a still life. 
That drawing makes me feel as if we are sitting down together. It makes me 
think of being in my Aunt Judy’s house, right before we would chat and have a 
bite together.


AP: Mary, how are you doing?

MS: Everyone has been asking me that question. I am wonderful. I am so proud 
of what I accomplished at the YAM with my colleagues and docents. Of course, I 
miss everyone and worry about the institution. I have reached a point in my 
career, where I am ready to pursue even more ambitious, national projects. From 

this point forward, I want to follow my own community-based, progressive vision for art without the obstacles 
of willfully impotent bureaucracy and a boss who is subpar. I am really excited about the now and the future. 


AP: What is the world like today?  I miss it.

MS: Annie, the world has changed radically. As you know, you died in 2016. Most of the living think of 2016 
as an entirely different world. We often miss it, too. There has been widespread outrage, sickness, and death. 
There is division between people in profound ways. The world, and all its people, have also adapted. Within 
this new world,I am eager to cut through all the antiquated bullshit of professional life: the 9 to 5, the 
insistence on prioritizing the voices of older white men based on that alone, all the bias and discrimination 
that is the foundation of that system, etc. I want to 
radically reimagine every aspect of art, community, and 
how to unite all the multiple art worlds into empowered 
community spaces. Can I add a quote from Guillermo 
Gómez-Peña?

AP: Sure.


AP: One last question. Did they ever investigate my 
death?

MS: Not really. The officer who was the lead investigator 
even posted racist comments online.
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That’s not Mary. It’s her cousin 
Shan. It is how Mary feels.

“…imagining a better art world or 
rather myriad art worlds coexisting in 

synergy with nature, radical 
imagination and community, your 

surrounding multiple communities.” 
Guillermo Gómez-Peña
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SD: I’m sitting here with Suny Stone Ballou, 
close friend and budding young artist, with a 
pretty serious work ethic. When did you first 
get interested in Art? What do you consider 
the first art that you made?


SB: The first things I would consider as art 
was when I was younger, maybe three, my 
dad would give me gum wrappers, and I’d 
make little one headed, two legged dudes. I 
moved on from those because it was just too 
basic, you know, like one head, two legs, it's 
not enough. I first started with one head one 
leg guys because I couldn't manipulate the 
wrapper to get it into where I could have a 
full functioning person. After the gum 
wrapper stuff, maybe when I was like four, 
before school, I picked up a sharpie, and I 
completely ruined a super expensive leather 
couch by drawing all over it, and making a 
big cityscape with people, buildings, and 
whatnot. It was my step-mom’s couch, and 
like $5,000, she got it from her grandpa.


SD: Then you continued with Sharpies. 
That's what you draw with now, right? Was it 
like similar to your style now, which is kind of 
like a fluid line?


SB: Yeah. I've always liked the idea of having 
perfect lines, unwavering thickness and 
whatnot. It's hard with Sharpies, but that’s 
why I like them. You have to keep going. You 
can't stop or the ink will bleed through, and 
spread onto the paper, and ruin whatever 
you're doing. 


SD: So recently, you've been making some ceramics? What's the deal with that?


SB: I first tried making an ashtray, and I couldn't really do that, so I made it into a plate, but that broke. I made 
a little mug cup jar thing, but it exploded in the kiln. I've been painting over some stuff my friend, Alivia, has 
made out of clay. Doing glazes and stuff. I did a jar with a little mushroom on top, and then I got another mug 
where I'm carving into the glaze before we fire it. I forget what the technique is called, but I'm carving into the 
first layer of clay after it's been fired. And like getting all the glaze off. It's pretty cool. I'm excited.


SD: What are your thoughts on being 17. What are your future plans with your art? 


SB: Well, just being 17, it’s is kind of difficult, I guess, like trying to get into the art scene, but I’ve always 
wanted to be an artist, since I've gained sentience, as a human. I've always wanted to make art and be a 
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famous artist. I guess it's been my life dream. I think it was very, very important for me as an artist to come to 
Kirks’ and come in contact of all these other artists and professional artists. 


SD: Do you think that's available to a lot of kids in Billings? I mean, that anybody could just walk into Kirks’ 
and make art a more important part of their life? How did you come to Kirks’?


SB: It all started when I moved from downtown Billings to the Heights, on a highway, you know, living on like 
a farm. I had to go to a different school. Our buddy Isaiah, he’s in The Grocery List 2, I just kind of thought his 
style was cool, because he's a punk, honestly. I made friends with him, and then he told me about this place 
called Kirks’ Grocery, and like what does that mean? You know, guitar gigs in front of a grocery store? As 
everyone thinks, when they hear the name. He brought me here to a punk show, and it was just mind opening. 
It was amazing. I mean, I've never seen live music before. I mean, I have when I was younger, but not when I 
actually had the mental capacity to understand it, and it was beautiful. Looking at all the amazing art that is 
up on the walls. It was really moving and touching honestly. I don't know. I wasn't in the best place mentally 
or physically at the time. You know, my health was very bad. Mental health as well, and I drew a little stupid 
picture of like, reflecting my home life. And the next day, I see it's on Facebook, and it sold in the comments 
for $40. Like what?


SD: Yeah, I found that in a community sketchbook that everyone draws in. All the teenagers, just anybody, 
you know, and I was looking through it, and I came across one of your drawings, and I was like, who drew 
this? We've probably sold 15 to 20 of your drawings in the past three years, not including t shirts. We've 
probably sold 25 t-shirts with your designs. It’s pretty awesome. What are your plans for Dreyfest?


SB: My plans for Dreyfest is to make more shirts, make a different print. Since it's the summertime, and with 
global warming, you know, it's only going to get hotter. I want to make summer clothes. I'm going to cut the 
collar off the shirts perfectly so it isn't all janky, and maybe do some frills on the sleeves, like an inch or two. I 
want to make patches with acrylic paints and clear coat them, to keep them preserved for an extended 
amount of time. I really don't know where I'm standing on the drawings part because it's hard to get 
motivation when your drawings are just like, you don't even think about what you're doing. You just go ahead 
and do it. I mean, I guess it's not hard to get motivation, but it's kind of hard to motivate yourself to make it 
sellable. I'm really neurotic about lines and colors. I don't like overlapping lines. I don't like lines that are too 
close or barely touching. Something I’ve gotten really good at in the past two years is one line drawings with 
just like basic body people, just real quick.


SD: Do you have any artists that you love or that you get inspiration from?


SB: I take a lot of inspiration from the artists here at Kirks’. For instance, Sean Chandler, I just saw his stuff up 
on the wall, like two days ago, and I've been thinking about it up until today. It's amazing stuff. I really like 
Becca DeMeyer, Ty Herman, just like all of my friend artists, you know, I take inspiration from everybody. I'm 
not really that musically inclined, but I take inspiration from people like Petr Valek, this amazing noise artist 
making crazy high energy noise. It's amazing. Oh, my God. I take inspiration from Maraud with his deep 
rooted Native American noise and political project, and my buddy, Isaiah Demontiney, Michael Birdinground, 
Skylar Hedoesit, and Leon, my homies.


SD: Any last words you want to say about yourself or Kirks’ Grocery. Thanks for being interviewed and 
sharing your life with me.

SB: Last parting words would be that Kirks’ Grocery is an amazing place to really kickstart your career, and 
learn from amazing artists, as well as a way to enrich your life with good culture and art in Billings.
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KRISTIAN DUNN / EL TEN ELEVEN 
I first met Kristian Dunn through the classified ads in the San Diego Reader, a weekly paper, in 1989. He and 
the drummer KCA were searching for a singer. We ended up playing together in the band Freak Seen from 
1989 -1994. We both fell in love with touring and being in bands, and neither of us has ever stopped. The latest 
El Ten Eleven release, Tautology, is an expansive musical excursion on triple LP, available here at Kirks’ or 
online. 

SD: What are you up to musically today, or this week? 
KD: Right now we are finishing mixes for two records we recorded about 
a month ago.  One record is basically finished and about to get 
mastered. I've been emailing with the guy who is going to do the art. 

SD: How has the transition from running your own label to being on 
Joyful Noise been? 
KD: Man I love being signed to Joyful Noise!  They are such a great 
team and Karl, the owner, truly loves ETE.  I much prefer having people 
who do this sort of thing full time working our records to trying to do this 
stuff myself! 

SD: I saw on the Joyful Noise Instagram page someone (Karl?) had said 
that he had listened to ETE more than any other band in their life, I think, 
now that’s a compliment. How did that meeting come about? 

KD: Yes, Karl, who is the owner, said he's listened to ETE more than 
any other band in his life!  Needless to say that's a pretty great thing for 
an artist to hear from anyone, let alone their label head! 
When we finished our record Banker's Hill, our manager was going 

around to labels trying to get us a deal.  Karl actually passed!  We did a licensing deal with another label called 
Topshelf.  They released it and when Karl heard it, and it really grew on him.  Eventually we became his 
favorite band and he called our manager and admitted that he blew it!  He really wanted us to sign to Joyful 
Noise for our next record, Tautology.  We did, and it's been a phenomenal relationship ever since! 

SD: I see you are heading out on tour. What are you most excited about? Certain cities, food, friends, venues, 
etc.? 
KD: The most exciting part about going back on tour is really just actually getting to go on tour again!  We had 
tours cancelled because of Covid.  It's going to be weird (hopefully great) to be in front of crowds again. 
Hopefully everyone will feel and be safe.  We released a triple record last year and have never played any of it 
live to humans in the same room! 

SD: Your sense of melody is so strong, and the amount of melodies that are happening sometimes is so 
exhilarating.  What bass lineage do you see your style coming out of, obviously Peter Hook, but any other 
players or influences that are super dear to your heart? 

KD: Well thanks!  I guess I did gravitate towards the lead bass type of bass players in the 80's.  Mark King, 
Geddy Lee, Bruce Foxton from the Jam, Graham Maby from Joe Jackson's band, Pino Palladino, John Taylor, 
Jaco, Stanley Clarke, and on and on. 

SD: Any memories of Billings that stand out for you? 
KD: Well our insane Freak Seen gig we had there of course!  I also remember sledding rather poorly down the 
hills around Billings and having a lot of laughs. 
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Summer at Kirks’ Grocery  2021 
Isaiah from Scuba Steve & the Sharks


Brenden from Bad Produce & Counting Coup

Lee and the Infamous Dumpster


Joe Playing Solo

Photos by Nicholas Rogers
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Exhibitions 2021 
August 6 – September 17 Extraction: Art on The Edge of the Abyss

October 1 – November 19 Cathryn McIntyre: Chronicling the Female Experience Among Men

October 1 -  Cathryn McIntyre Reception 5 - 9 PM

December 3 – 24 Sean Chandler / Mary Serbe


September Events 
2  Ty Herman & Becca DeMeyer (Songwriting with Live Painting)

3  Rookie Card/Hey, ILY (emo, pop punk, radness)

9  Agnar (vaporwave, electronic)

10 South Beach All Stars (Improvisational House Band)

16 Shane de Leon (Songs)

17 The ParNicularly ReNiculous Variety Show (comedy)

22 Poetry Jam with Anna Paige

24 3 Year Anniversary!!


2920 Minnesota Ave. Billings, MT   Thurs - Sat, 1:00 - 9:00 PM   kirksgrocery.com


Kirks’ Grocery is an art gallery, social center, record store, and performance space. We sell art by 
local and international artists. We stock records, tapes, cds, books, t-shirts, and ephemera with a 
lean towards experimental, international, and odd stuff. 
Kirks’ Grocery is proud to host a community refrigerator so anyone can access free food during our 
open hours. 
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